
JAZZ STORIES
Benny Maupin

Bennie Maupin, multi-reed player, composer talks about Horace Silver. Transcribed from audio.

This is Bennie Maupin, and I’m from Detroit, Michigan, and I play multiple woodwinds: bass clarinet, 
tenor saxophone, the soprano saxophone, and mostly alto flute. And the story that I’d like to share 
basically is centered around the great composer and pianist Horace Silver. Actually, I worked with 
Horace’s groups in the late sixties; since 1968 to almost 1970, and during that time, I was able to 
experience some really great moments. And basically at the beginning of my career in New York City, 
it was Horace Silver who actually hired me and brought me to California for the first time. I was able to 
go to Europe for the first time with him. There were a lot of experiences that I had as a result of my 
involvement with Horace.
Now, I’m very grateful for the opportunity that working with him afforded me, and he was very 
gracious to me. He actually recorded one of my songs called Lovely’s Daughter, which was sort of a 
rare thing because Horace recorded mostly his own music, not the music of his sidemen, and so that 
particular song is on the recording that he did for Blue Note called You Gotta Take a Little Love.
So during that time, it was really wonderful because we were in Europe for the first time, during the 
Fall, I believe, of 1968, and we were actually on tour with the great Muddy Waters, and Otis Spann, 
and a singer by the name of Joe Simon who was very much in the mode of the great Sam Cooke, a 
gospel group from Philadelphia known as the Stars of Faith, and we toured Europe for an entire month 
with the Newport Blues festival in Europe that was sponsored by George Wein.
And going to Europe with Horace in such good company, and it’s Billy Cobham on drums, and the 
great John Williams playing bass, and Randy Brecker playing trumpet. Our group, it was a very hot 
group, and actually, if you go on YouTube, there’s something you can see on YouTube with that 
particular band if you just type in Horace Silver, Bennie Maupin, Billy Cobham. However, the trumpet 
player on what you might see on YouTube would be the great Bill Hardman. And we played in 
Denmark, and it just happened that Bill Hardman was there at a time when Randy Brecker wasn’t able 
to be with us for one concert.
He was there actually with Art Blakey. But it was Horace Silver who gave me many, many good 
connections with the Blue Note record label, and while I was in a rehearsal once with Horace’s group, 
preparing for this first tour to Europe, the great Lee Morgan stepped into the rehearsal room, and 
everybody of course knew who he was, and he walked right over to me and asked me if I’d like to do a 
date with him for Blue Note, and I said yes, of course, and it turned out to be one of those recordings 
now gone and become a classic, known as Caramba.
And to fast-forward to the present day, I was in New York City about a week ago—this was just after 
the first of November in 2011—and I made contact directly with Horace’s family, and was able to 
actually go visit Horace, who now resides in New Rochelle, New York, which is just north of 
Manhattan, and I had a wonderful time with him, and had heard that he was very ill and so many 
different rumors that all proved to be very false, and I was happy that I could actually go spend time 
with him one afternoon.
And I took my bass clarinet; I played for him. I composed a piece that’s basically written in honoring 
Lester Young, and when I told Horace that it was called Message to Prez, he smiled and shared with me 
the fact that Lester Young was one of his favorite musicians, and I do believe that it was Lester Young 
who actually introduced Horace to the world, just like he introduced me to the world of jazz and jazz 
listeners. So that was something that—I just wanted to clear the air about that, because Horace’s 
influence as a mentor in my career is very, very outstanding. So there are many stories that I could 
share with you, but I feel that this one is the most important because it brings us right up to the present 



day.
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